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ABSTRACT

This essay studies Angela Carter's The Passionesf Hve in terms of Julia Kristeva’'s concept of rtaspd
abjection. In her theory of subjectivity, Kristeaegues that abjection is put wrongly onto womencakdingly, this essay
is concerned to answer one central question: Hoes darter's The Passion of New Eve represent Ka&econcept of
misplaced abjection? To answer this question, thdysexamines the protagonist's gender transfoiomafi hrough the
first phase of his life, Evelyn is a misogynist amas no respect for women; however, he is laterefoily transformed
into a woman by an elaborate sex-change surgerypegits to experience the position of the abjeds. dssumed that this
essay will finally reveal whether the kind of fenmity Carter depicts is a social construction oresmsential attribute of

womanhood.
KEYWORDS: Abject, Feminism, Gender, Patriarchy, Subjectivity

INTRODUCTION

The essay studies Kristeva’'s theory of abjectioiCarter'sThe Passion of New Ev&his novel, published in
1977, has long been considered as a feminist tgotbrng the construction of gender. The story et a British man
named Evelyn, who has moved to New York to teach latal university. He is apparently a misogymiith no respect
for the feminine sex. He befriends Leilah, a blaencer, and after impregnating her, forces thetgitbort the child
illegally. Then, Evelyn escapes to an unnamed tesatiere he is captured by Mother, a terrible raath, and brought
forcefully to an underground city called Beulah. thier transforms him to a female named Eve througlelaborate
plastic surgery. From this point on, Eve experisnitee sufferings of the feminine sex. She fallginido Zero’'s sexual
abuse and finally learns the disciplines of feniigirEve finally marries to Tristessa, a biologlgahale actress; however,
Tristessa dies of a shotgun. In the end, Eve, reowing the child of Tristessa, returns to New Yarld plans for a new

life. Accordingly, the present chapter analyzeslfave journey in terms of Kristeva's theory of abjen.

This essay focuses particularly on the social antural relations between men and women, which ezanas
pictured through Evelyn’'s gender transformationctSeelations render explicit the nature of femityirin the depicted
societies. On the whole, the following discussimsveers one central question: How does Carter mictioe nature of
femininity in The Passion of Ne&ve? To answer this question, the essay studielyZsegender transformation under
two major titles: “Evelyn, the Possessor of Powed &ex Offender” and “Evelyn/Eve, the Powerless Abgkct Sex.”
The first title refers to that part of Evelyn’sdifvhen he possess masculine power and is notayesftrmed into a woman.

Here, his relationship with Leilah is studied acling to Kristeva’'s definition of the abject and hmtion of misplaced
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abjection. The second title itself consists of teategories: “Evelyn, the Powerless Sex in the Mathial World of
Beulah” and “Eve, the Abject Female Sex in Zeroaré¢in.” Here, Evelyn’s relationship with Mother atig world of
Beulah is the focal point. Next, the chapter disesgsthat part of Evelyn’s life when he is transfedninto a female and
experiences sexual abuse. The whole study revibssords as abject, feminism, gender, patriarchdysambjectivity. It is
assumed that the following discussion will findlilyd out how Carter has pictured the nature of fenify in The Passion

of New Eve
KRISTEVA'S CONCEPT OF MISPLACED ABJECTION

The concept of misplaced abjection emerged by th#igation of Kristeva’'s 1980 booRowers of Horror: An
Essay on Abjectignin which she draws her theory of abjection bagedlacques Lacan’s tripartite scheme of the real,
imaginary and symbolic. Through her psychoanalgticount of abjection, she attempts to correct Lacasychosexual
model by forcing attention onto the role of the hastin the development of subjectivity. JennifectRclarifies that
Kristeva finds Lacan’s mirror stage unconvincingimhabecause it neglects the role of the mothaghaformation of the
child’s subjectivity (2007: 52). Kristeva presemstead, as Dino Felluga indicates, “a more cemticde for the maternal
and the feminine in the subject’'s psychosexual kdgveent” (2011: n. pag.). To introduce the mothsraapowerful
determinant factor in the development of subjettivshe rewrites Lacan’s mirror stage by suggestivegterm abject.
According to Lacan, the borders between subjectabjdct are formed when the child at some pointvbeh six and
eighteen months of age catches a glimpse of itsatfirror and takes the image to be itself. Thisnidfication of oneself
with the mirror image is erroneous because theestiland the image are not one and the same. Howtbeadentification
helps the child to develop a sense of unity inlfitsed recognize that it is a separate subject fathers. Kristeva argues
that although the mirror stage may lead to a sehsaity, the child develops the fundamental bosdestween subject and

object even earlier than the mirror stage as thelref a process she calls abjection (McAfee 2@®3:

Kristeva claims that, as McAfee defines, abjectimiginally appears when the child has not yet reced its
image in mirror and still thinks of itself as intixt from its mother’s body (ibid.: 47-8). “[Théhitd] is not quite yet,”
McAfee renders, “on the borderline of subjectivifjbjection will help it get there” (ibid.). The dHi must abject the
mother’s body in order to become an autonomousestb] herefore, the first thing the child expelsnfritself as object is
the mother’s body (ibid.). The child abjects itsther in the process of weaning; that is when théherointroduces the
child for the first time to other foods than breastk. Through the process of weaning, the motsenade abject (Oliver
1995: 135).

Kristeva describes the child’'s relation to its nestlas an abject relation which finally facilitatdse child’s

separation from its mother. Oliver elaborates oatKristeva thinks of this abject relation:

The child does not see the mother's sex as threateas scar, because she ‘does not have one.eRath
Kristeva’s analysis, the child sees the mothensasethreatening because it is the canal out ofhviticame. For
the child at this stage, its mother’s sex repres#sthirth canal. And, insofar as the child waseon the other

side of that canal, its autonomy is threatenedid.fjib

In Black Sun: Depression and Melancholi&risteva sets forth the idea that the motheraorie of her sex”
(1989: 253). As Oliver has noted, “to say that thather’s sex is reduced to the birth canal forahiéd is not to say that
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women’s sex is reduced to the birth canal” (199): ®liver further simplifies that “mothers are wemapart from being
mothers; and not all women are mothers. Thereforethers and women are not identical” (ibid. 160)hé abject

mother’s sex,” she adds, “threatens the childwag that women’s sex should not” (ibid.). In Krigtés view, it is exactly

this confusion which ultimately leads to the ahigef all women, rather than the mother whose @lgja is necessary for
the development of subjectivity (ibid.). Accordiggshe concludes that abjection is put wrongly ambonen.

EVELYN, THE POSSESSOR OF POWER AND SEX OFFENDER

While in New York, the misogynist Evelyn abuseslélej who is an exotic black dancer. Carter degieiiah not
only as a glamorous sex object, but also as a meaofltbe black community to emphasize her abjebbstination. As
Evelyn has put into words, “she has been doublyatksyl, through her race and through her sex” (iBi). In other
words, Leila is once abjected because of her fentynand once more because of her black heritagges,Tpart of Leilah’s
abject condition, other than her blackness, is tuber femininity. As a sex object, she attemptsepresent an ideal
sexual image. Immediately after Evelyn catchesimpge of her in the street, Leilah makes him follogr through the
city. As he pursues her, she gradually sheds hessdand underwear to put her enticing female badglisplay. On the
one hand, Evelyn’s pursuit of Leilah suggests teaperceives her as an object of sexual desirstam#nows well how to

function as such.

Leilah’s abject condition is clearly described tgb the way Evelyn, the possessor of patriarchalepp
perceives her. He describes her as a seductressalwhys dresses erotically: black stockings, Higbls, fur coats and
crotchless knickers. Her attractiveness and sediratss tempts Evelyn. His immediate reaction téah& seductiveness

is sexual excitement. The very sight of her erdiicstimulating body, he turns metaphorically im@ock:

| was nothing but cock and | dropped down uponliker | suppose, a bird of prey, although my prypughout
the pursuit, had played the hunter. My full-fleshetd voracious beak tore open the poisoned wouridvef
between her thighs, suddenly, suddenly. (ibid. 25)

Evelyn’s sexual hunger resembles a cock, the setbaly Other than lust, the cock has connotatiorsadfiarchy
and domination. In seducing Evelyn, Leila is thates, however, after she successfully seduces Biralyn becomes the
hunter and Leilah the hunted. According to MerjakiMan,

his erotic consciousness rapidly dehumanizes Lefiegt by depicting her through a litany of aniisit images

— "little fox”; “creature of this undergrowth”; “bd-like creature”; a creature who exudes “a hotmanh
perfume” — before mystifying her in terms of varsoarchetypes of female innocence — “shepherdess in
pastoral”; “mermaid”; “Lorelei of gleaming riverpp. 20-22). Later, she evokes for him more demandipes

of femininity, like “the myth of the succubus, tHevils in female form who come by night to seduee saints”

(p. 27). (1997: 157)

Sometimes Leilah is to Evelyn of animal nature osgesses a devilish spirit. Whatever she seemisnto_kilah
is at all times a God-given object to be posses4bd: crucible of chaos delivered her for my pleasdor my bane”
(Carter 1982: 27). Evelyn describes Leila as “limpssive and obedient” (ibid.: 34) and calls hemp&afect woman”
(ibid.); that is to say, he thinks of an ideal womas someone who is passively erotic and obedisnitynissive. To

Evelyn, Leilah’s passive eroticism turns her intogdeerfect woman,; like the moon, she only gave cedie light” (ibid.).
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Therefor, the particular masculine way Evelyn paes Leilah signifies his reductive sexual exploga of her and his
masculine superiority as well.

The very masculine way Leilah is perceived by Emetyrns her to a character resembling femme fatales
According to Aaron Smuts, Leilah’s sexual appealnidine with the picture of femme fatale in Westerulture: a
“seductress/temptress/leader-astray” (2000: 98}). like the abject, Leilah, the femme fatal of gtery, is simultaneously
threatening and inviting. In fact, Leilah quite lggierforms the role of the abject within the patchal system she lives. It
is not her filthiness which causes her to be thjectprather, it is her unlawfulness which puts mean abject condition.
Her unlawfulness is decided by the ruling sociadtem. As Kristeva says, “it is not lack of clearbs or health that
causes abjection, but what disturbs identity, sgstrder. What does not respect borders, positiatess. The in-between,
the ambiguous, the composite” (1982: 4). Thus,dteilas a perfect image of femme fatales, occupiesbgect position

mainly because she stands against system and deikr.and other similar looking femme fatales,Zs®fia Téth has
noted,

Point out as well as stand for disturbance as sigify the fissures and gaps in the ‘system.’ Mgy, they also
raise awareness about its weaknesses as well dallthiity of the rules and the orders(s) sintey ‘live and
hide’ in these fissures and gaps, and by comingbtitese they exhibit the inconsistencies andrémgility of the

system. They cannot be caught or grasped as tlaeaslear categories, they are the in-between mgusiease,
uncertainty and incapability. (2011: 54)

In this way, one might conclude that Leilah is dyten abject creature revealing the weakness altidility of

patriarchy. As the female abject in the male-caxttarity of New York, she is the target of Evelyalsusive patriarchal
power.

It is in fact Evelyn’s abusive patriarchal powerigihturns Leilah into an abject victim. As GregdRpbinson
indicates, “she [Leilah] is another incarnationnofle fantasies” (2005: 169). In other words, “hasgive femininity is
nothing but a male creation” (ibid. 157). Evelymsilers Leilah as an object without subjectivitmom-self. Thus, Leilah
is socially the abject other. She has no subjegtdfi her own; that is to say, she exists onlydtation to a man. Evelyn’s
patriarchal power involves domination and Leilalrenders herself to his authority. Her unquestiosigoimission allows

Evelyn to victimize her. However, while he treatsilah violently, she feels pleasure. Evelyn usedunish her whenever
she seemed to him as a female demon:

Waking just before she tore the orgasm from me,ould; in my astonishment, remember the myth of the
succubus, the devils in female form that come Igytiio seduce the saints. Then, to punish hercianirsg me so,
| would tie her to the iron bed with my belt. (Gari982: 27)

Evelyn reveals that whenever he did so, he would@gaoand leave Leilah to her punishment. Surpriginghen
he was out, she never made the least effort tohfeeself: “She would be lying just | had left hber brackish eyes fixed
— if fixed’ be not altogether too taut and poséia description of their wandering gazes — uponctiling” (ibid. 28).
According to Linden Peach, “the whipping of LeilehThe Passion of New Eve similarly the result of her maneuvering

herself into a situation in which she will be akdis€016: 113). Evelyn believes that Leilah is “ariv victim” (Carter
1982: 28) and is satisfied with her suffering:
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What she could have seen in me? She must haverikegnder pallor and my blue eyes and my Englestent
she found so hard to follow, so quaint to hear. @uaws what else she could have liked, except itt@vs role.
(ibid. 31)

However, Leilah has learned socially and culturédlyplay the victim’s role rather than being ananbvictim. If
she feels satisfied to play the victim’s role, torque such satisfaction is not of her own choibat is to say, the
patriarchal domination has forced her to believéeimale suffering as a normal procedure of lifeteKdolden explains
that “Leilah makes herself a spectacle, dressitighiistically before the mirror in the consciousstruction of herself as
object of male gaze” (1998: 74). Similarly, thiegé of information conveys that the masculine calsurrounding Leilah

has taught her to put herself consciously in aralgondition and take pleasure out of her sufggrin

Learning that Leilah is pregnant, Evelyn’s desoeHler vanishes: “As soon as | know she was cagrgig child,
any remaining desire for her vanished. She becaryeam embarrassment to me. She became a shocikiagvenience to
me” (Carter 1982: 32). Evelyn’s reaction to Leillpregnancy represents what Kristeva refers tdhasorror of the
abject. According to Kristeva, the pregnant bodshis abject and provokes fear and disgust (Longla@81: 20). In the

pregnant body, Sarah Adams explains,

Self and other (mother and fetus) coexist, shaaisglit self. Both mother and fetus are in a precgecoming
what Kristeva calls “subject-in-process.” For Keigh, we are all subject-in-process, but this casdsn more

clearly in pregnancy. (2010: 983)

Thus, Leilah’s pregnancy brings out her abject gpéio open. The non-pregnant Leilah had beenrtfegior sex
so far; however, her pregnancy adds horribly todigect condition. When Evelyn finds that Leilatpigegnant, he forces
her to undergo an illegal abortion through whicle sikearly bleeds to death and becomes sterile.elkdsstates that in
abortion, there lies “the basic fate and abominatalgedy of the other sex” (qtd. in Magennis 2048). In this case too,
the restrictive abortion law subjects Leilah totbphysical pain and mental distress. While shenoaget recovered from
the injuries of the forceful and wrongly done abmrt Evelyn leaves her. In leaving Leilah, he bedie that her abject
otherness might contaminate his subjectivity: fdsa myself: her slow, sweet flesh has suffusedowyn with its corrupt
languor. The sickness of the ghetto and the slolviales of femininity, its passivity, its narcissis has infected me
because of her” (Carter 1982: 37). To put it ddgfaly, Evelyn abandons Leilah mainly because hés fdgeatened by
Leilah’s abject otherness and desires to maintairstperior masculine subjectivity undisturbed.rgeihreatened by the
fear of abjection, he escapes to the desert totaiaithe properness and cleanliness of his sulijgctil would go where
there were no ghosts; | needed pure air and clezsdi | would go to the desert. There, the prinabidiht, unexhausted

by eyes, would purify me” (ibid. 38).
EVELYN/EVE, THE POWERLESS AND ABJECT SEX

After the misogynist Evelyn escapes to the de$mrthappens to experience how it feels to be sycaiject.
While living in New York, his patriarchal power alted him to treat women abusively for the reasat patriarchy
considers women as merely an abject creature tebieed and abused. However, Evelyn encounterty aamed Beulah
where the ruling social order is matriarchy. In Béw he is welcomed as the inferior sex and undesgoforceful sex-

change surgery to become a woman in retributiohifmisogynist behaviors. Beulah is the place wihgrelyn finds an
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abject position as a man. After becoming a womaautgh the forceful sex-change surgery, Evelyn nalled New Eve is
captured by Zero, a misogynist who imprisons Evkignharem and rapes her repeatedly. It is in Zenarem where Eve
experiences female abjection. These two phasesayi/Eve’s life is studied under two subtitlesvétyn, the Powerless
Sex in the Matriarchal World of Beulah” and “EvlgetAbject Female Sex in Zero's Harem.” These sastiare fully

discussed below.
Evelyn, the Powerless Sex in the Matriarchal Worldf Beulah

While wandering in the desert, Evelyn is captured & group of women soldiers who brings him to an
underground city named Beulah. This city seized\Evg patriarchal power. It is the headquartershef militant feminists
in the passion of new Eyvéa place where contradictories are equally tr(ieid. 48). As Christopher Ranger has noted,
Carter uses the name Beulah to remind ironicalkBls Beulah, which is “a paradisiacal, yet limitedlm of ideal union
between the sexes” (2007: 142). However, Cartegision of Beulah is altogether a different plage.this world of

women, there is no perfectness or union betweesdkes. Ranger explains that

the women who inhabit this shadow world are benthendestruction of men; their chosen name infeas they
remain contingent on the patriarchy they challerjgst as the female who seek rest in Blake's Beuwleh

emanations of their male counterparts. (ibid)

In other words, the Beulah where Evelyn is impresbrseems to be designed not as a realm of ideah uni
between the sexes, but its function is to war agjaime world of men and establish matriarchy. Tia¢us staged at the

very entrance of the city symbolizes plainly théréd and hostility of Beulah's inhabitants towardmm

A stone cock with testicles, all complete, in destaf massive tumescence. But the cock was broKeriean in
the middle; upon the fractured surface, a vultuith the look of a hanging judge perched and, dsought,
winked at me most horribly. The top half of the lcoen feet of it, lay in the sand of my feet budid not look as
if it had fallen accidentally. (Carter 1982: 47-8)

This broken stone cock signifies the fall of patfy and foreshadows Evelyn’s sex surgery, whiélegaaway
from him the long-held power of patriarchal so@adler. Marie Lathers points out that the brokemstoock “marks the
site [Beulah] as a region where patriarchy andriyghs have been not merely banished, but purpaseaiyned” (1993:
17).

Moreover, Beulah's structural form reflects its ywdunction of inverting the ruling social order. tarms of
anatomy, Beulah resembles the female body, paatiguthe womb. As Lucy Sargission has figured awoinf all that
Evelyn describes, Beulah resembles the womb inwhras its “rooms are round, passages curve andpsinwards and
downwards towards the belly of the earth” (1996). 22 fact, Beulah pictures the myth of the wombiakhcarter aims to

demystify. Before elaborating on this point, iniere helpful to review first Kristeva’s discussiaround the womb.

For Kristeva, the womb, which embodies reproducfivection, is the source of female abjection in &es
culture (Latimer 2013: n. pag.). Barbara Creedlofahg Kristeva, argues that “the womb represehis titmost in
abjection for it contains a new life form which Iydlass from inside to outside bringing with it tegaoof contamination —
blood, afterbirth, faeces” (2012: 49). To put iffeliently, the womb, as part of the maternal boast be expelled;

otherwise, it is not possible to become that autmngs subject idealized by the western society bjestibeing ruled by
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the law of the father. While clarifying Kristevatkeory of abjection, Rina Arya indicates that “fretsymbolic order the
womb is the ultimate space of ambiguity with itsigible boundaries and the threat of irruptionisipart of the unruly
natural world that cannot be regulated” (2014: ag.p So the womb is denied since it threatensptioperness and

cleanliness of the borders which preserve the amgrof subjectivity.

According to Kristeva's discussion around the wormbe might say that Carter’s representation of &guas
Eliza Filimon explains, “involves a demystificatiasf the womb” (2014: 69) mainly because the wombe do its
reproductive function, is partly responsible fomfde abjection. Kristeva believes that female rdpaotive function
derives its power from myths which elevate the wdmh sacred status; however, she adds that mdiyiaises the sacred
status of the womb illogically as means to justifg subjugation of women. Along the same line, &@&tBeulah reminds
that women are considered to be sacred merely bedhey possess the womb. This distinctive bioklgicgan causes
the women to be treated unjustly “for nothing cefild the sacred” (1979: 109). To put it differgntihe possession of the
womb and the capability of bearing children graptsver to women; this power, however, puts themedrvitude of
patriarchy and reduces their dignity. Tie Sadeian WomarCarter suggests that the demystification of tlenty is

necessary precisely because

to deny the bankrupt enchantments of the womb gate a good deal of the fraudulent magic fromidea of
women, to reveal us as we are, simple creaturdlesif and blood whose expectations deviate fronogiocal
necessity sufficiently to force us to abandon tekided priesthood of a holy reproductive functi(@®79: 109-
10)

As Filimon concludes, Carter seems to picture Beimathe form of the womb to indicate that “the myf the
womb [...] is equally repressive and empty, so thedke subject must cross it to give free vent todesires somewhere
else” (2014: 68). Therefore, Carter’'s Beulah isiglesd to free women from social constraints mathiypugh abolishing
the myths which patriarchy has developed. Evelythésfirst man who becomes the victim of Beulah arperiences the

degraded position of the abject.

In Beulah, Evelyn encounters Mother who, as heritess, “had made herself into an incarnated daite has
quite transformed her flesh, she has undergonéndupanetamorphosis of the entire body and becdmeeabstraction of a

natural principle” (Carter 1982: 49). Evelyn naeshis encounter with Mother as fallows:

| was appalled by the spectacle of the goddesswalsea sacred monster. She was personified anéutféling
fertility [...]. She was fully clothed in obscene makess; she was breasted like a sow — she posdedssd of
nipples, the result (Sophia would tell me, to myesmish horror) of a strenuous programme of gi@gftio that,

in theory, she could suckle four babies at one.tijibél. 59)

Mother represents what Kristeva calls the feminmenster. According to Magistrale, Kristeva’'s femimi
monster signifies abject terror mainly becausewfilates cultural categories, disrespects orgagiziminciples, and
generally serves to presents a chaotic alterntditiee place of order and meaning, socially as agbiologically” (2005:
7). “The monstrous feminine,” Creed discovers catered within a woman'’s reproductive and mothgefimctions when
they cross beyond their normal range of meaning @ppkar out of control” (ibid.). Magistrale conchsdthat “the

abjection associated with and created by the feraimonster is therefor closely aligned with theetiitus mother insofar
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as her rebellion against the paternal order is whatluces both [...] chaos and monstrosity” (ibidherefore, Mother,
representing the feminine monster, threatens the-osmtered world in which patriarchy is a fundataétruth; hence,

she appears monstrous.

In such a place ruled by a feminine monster, Evelyho has been so far a misogynist violator of fiema
sexuality, begins to experience himself the saroéent treatment he used to have toward women. b\, the abject, is
subordinated and subjugated to matriarchal powefor® his imprisonment in Beulah, however, he hifrisad been the
subject of subordination due to his patriarchal @owhe question is how does Evelyn gain insightts ihe experience of
the abject? Above all, Evelyn, still a man (later indergoes a forceful sex-change surgery), isdréygeMother. He

describes the abject terror felt during Mother's@aape as follows:

Her flesh seemed to me molten, burning. | caugbtglimpse of her gaping vagina as | went dowrndked like
the crater of a volcano on the point of eruptioer Head reared up to kiss me and, for a halludipatstant, |
thought | saw the sun in her mouth, so that | wasnentarily blinded and retain memory of the textoféer
tongue, although it seemed to me the size of aesobdth-towel. Then her Virginia-smoked ham ofsadrasped

my shrieking sex; when it went all the way in, Mettihowled and so | did. (Carter 1982: 64).

To a misogynist mind, when a woman rapes a mas,ishtonsidered as an inverted rape and mean®at tior
patriarchy (Rubenstein 2005: 57). As a patriarchelyh had always been the sexual violator; in Beulowever, the
misogynist protagonist of the story turns to be deththe victim. Before being raped by Mother, as,the rapist, took
pleasure from forced sexual act, though his viofatnflicted pain on the other person involvedBleulah, he experiences

the reverse:

| took very little pleasure from it. None at alhy fact, for her thighs grasped me with the vigolithe female
mantis and | felt only engulfment, followed by anfeseconds brisk friction. Then came a great beltbat

signaled a gratification with which | myself haddheery little to do. (Carter 1982: 64)

Here, Evelyn is the object of rape and has no dimmiim the act of rape. So for the first time iis hihole life as a
man, he feels the abject humiliation of rape: “Slasped her muscles together and expelled me [.d.] aolled over the
floor, yelping, leaving a snailtrack of gasped gobsemen in my wake” (ibid.). After being abuséselyn is discarded
aggressively away, just in the same way the aligespitted out. He expresses his immediate reattidviother’s abusive
treatment as follows: “A flush of humiliation ris#l over me [...]. | had no choice but to submit rmif/$e her” (ibid. 58).
Evelyn feels the indignity of rape much more deeplyen Mother watched his “exemplary humiliation twiperfect
impassivity” (ibid. 64). He suffers such helplessnghich women often experience during the acapér In other words,
Evelyn, though before in the position of patriaiciathority, feels that he lacks enough strengttiefend himself against
the rapist. In terms of physical strength, Evelyms$ to be utterly powerless: “Her statuesque agrdlept immobility
implied the willed repose of the greatest imagiegtitysical strength” (ibid. 59). Altogether, Evelymeviously the rapist,
turns to a victim through Mother’s vigorous actrape and for the first time lives the humiliatedsipion of the abject. At

this moment, he reminds poor Leilah, though jushthe pities for nobody but himself.

As he feels the humiliation of rape in an invertage, Evelyn realizes that the very act of rapenfwhich he
suffered is in fact a kind of punishment for somea@niminal: “The matriarchs, | surmised, had capdume; and they

perceived me as a criminal since they did not dmgatihe world on the same terms as | did” (ibi®).3velyn’s world is
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organized on the oppressive terms of patriarchyBenlah, however, its inhabitants’ world is orga&tizon the terms of
matriarchy, aimed to impoverish patriarchy. Therefdhe matriarchs of Beulah perceive patriarchy asime and any
person with patriarchal mind as a criminal. Theyact believe that men misuse their masculinityeligr’s possession of
a penis gives him the symbolic phallic power, whistmasculine authority. As Susan Bordo explaingen bookThe
Male Body

The Phallus stands for a superiority that is net hiological, but partakes of an authority beydadd often in
contest with) the power, needs, desires of body. [Thg phallus [...] proclaims its kinship with highealues —
with the values of “civilization” rather than “nafy” with man who is made in God’s image, not Hosapiens,
the human primate. (1999: 89)

While the penis is no more than a biological org&nelyn misuses his symbolic power to treat women
inhumanly. Thus, the matriarchs condemn Evelyn dnedworld of patriarchy in general, saying that Uix® abused
women, Evelyn, with this delicate instrument thHadd have been used for nothing but pleasure. ifade a weapon of
it!” (Carter 1982: 65-6). “I think,” Mother contiras, “you’re pretty little virility is just darlingharmless as a dove, such a
delight! A lovely toy for a young girl... but are ya@ure you get the best use of it in the shape yed"dibid. 65). In
Beulah, Evelyn’s abusive masculinity is seen asr#prgiving crime; hence, the matriarchs degrade fnom the position
of power. In this sense, Evelyn’'s degraded poseams similar to Kristeva’s definition of the attjas something which
does not respect rules. According to Kristeva'othief abjection, the disturbing quality of the etdj is threatening to the
established social order. In the same way, Evedymisogynist, threatens the matriarchal social mofeBeulah. So he
deserves punishment and exclusion from his degiegdarchal world. Likewise, the abject needs tojétisoned and

excluded from the symbolic order.

To educate Evelyn in the sufferings of abject faasaMother decides to transform Evelyn into Eveulgh sex-
change surgery and psychological manipulation. Bophe young handmaid of Mother, reveals Mothereposed plan

to Evelyn:

Mother proposes to reactivate the parthenogensdietype, utilizing a new formula. She is goingé&strate you,
Evelyn, and then excavate what we can call thectiiging female space” inside you and make you Heot
specimen of womanhood. Then, as soon as you're/fehe is going to impregnate you with your ownrepe

which | collected from you copulated with her andk away to store in the deep freeze. (ibid. 68)

As Lathers mentions, Mother’s plan “representsréhe@nge of the feminine on masculine crimes” (19%8): In
other words, Evelyn’s future sufferings as a womaruld be a payment for the evils he did as a miagsgy Before
Mother castrates him ceremoniously, Evelyn conwepassionate expression of deep sorrow: “| hacheghjpurney’'s end
as a man. | knew, then, that | was among the MefHegxperienced the pure terror of Faust” (Cat@82: 60). At this
very moment, just a few seconds ahead of the syrgaelyn realizes that his castration would make A mother-like
figure. In Kristeva’'s theory of abjection, the metHigure is known as the exemplary abject. Kriat&elieves that the
abject is related to the mother: “Defilement is translinguistic spoor of the most archaic bouretanf the self's clean
and proper body. In that sense, if it is a jettebobject, it is so from the mother” (1982: 73)idkeva maintains that, as

Oliver clarifies,
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it is necessary for every child to ‘abject’ its et to become an autonomous subject. The chilathits mother
in the process of weaning and separation. Throhighprocess the mother herself is made abjecttHeravords,

because she is seen as abject she can be abjé&@dt. 54)

So Evelyn fears castration mainly because he krbatsthe planned sex-surgery would make him a mdike
figure. He is quite aware that to be a mother-figere is the beginning of living an abject lifeypelling between subject
and object. Since Evelyn is utterly powerless imlBk, he has no other choice but to undergo thgicalrcastration. He

describes Mother’s ferocity in abdicating him fréime phallocentric world as follows:

Raising her knife, she brought it down. She cutadifimy genital appendages with a single blow, tadlgem in
her other hand and tossed them to Sophia, whoeslighem into the pocket of her shorts. So she edcis
everything | had been and left me, instead, wittoand that would, in future, bleed once a monthhatbidding
of the moon. (Carter 1982: 70-1)

After the surgery, Evelyn is named Eve, which is timinutive of his own name. It was in fact a glmhent to
be transformed into a woman. Mother tries to hwatéliand degrade Evelyn even in terms of nhame terhak abject in
most aspects of life. The plastic surgery turnslfEvanto Eve merely biologically; that is to sayesis still a man deep in
the mind: “The cock in my head, still, twitchedtla¢ sight of me” (ibid. 74). To complete Eve's atjeemininity, Mother
starts to manipulate her psychologically. In thgghelogical aspect of the surgery, Eve is educatetle abject role of a

suffering woman through playing video-tape recagdirShe recalls particularly three video-tape seces

One consisted of [...] ever single Virgin and Chiléht had ever been painted in the entire historWesbtern
European art [...]. There was also video-tape intdntlehink, to subliminally instill the maternalstinct itself; it
showed cats with kittens [...] and another, more rmsble video-tape composed of a variety of nonligha

imagery such as sea-anemones opening and closihdipid. 72)

The psychological manipulations which Eve recalte apecifically designed to introduce the role bé t
victimized feminine to her. Before the psychologiicaanipulation, that is when Eve was biologicallywaman but
mentally still a man, Sophia asks about her mesttde and Eve replies to her that “I don'’t find eyt all” (ibid.: 75).

However, after the designed manipulation is dowe, £feminine mental state begins to grow:

But at length the sense of having been Evelyn heigaspite of himself, to fade, although Eve wasre@ature
without memory; she was an amnesiac, a strangéreivorld as she was in her own body — but it wiarét

she’d forgotten everything, no. (ibid. 78)

Here, Carter seems to indicate that if women liweabject condition, they have already learned t@mbabject
being; in other words, abject femininity is somathto be learned and not related to one’s biolddys insight reminds
Kristeva's views on feminism. “To believe that,"eshtates, “one is a woman’ is almost as absurdcdosgurantist as to
believe that ‘one is a man™ (qtd. in Moi 1985: 3630 put it differently, Kristeva believes thateonannot be a woman,
rather becomes as such because woman is not gibmlla@onstruct but socially constructed (Homer 20018). Eve
possesses a female body; however, she does nasfeelvoman: “I have not yet become a woman, affhdpossess a
woman’s shape. Not a woman, no; both more andthess a real woman” (Carter 1982: 83). This is irelwith what

Kristeva states about the feelings associated feithininity. She argues, as Jessica Tsui Yan Lirated, “the female
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body itself and the feelings associated with ith@merged historically in connection with the sbcianstitution of
women, the nature of women’s experience and tlwiak marginalization and representation” (2010:. 9erefor, to be
biologically a woman is not enough to feels as anan because femininity is a social construct argitbeébe acquired

through experience.
Eve, the Abject Female Sex in Zero’'s Harem

Soon after Eve realizes that she is going to bedgmated with her own sperm, she escapes from BeHler
escape leads only to further capture and yet angilieishment. Eve is forcefully taken into Zero'gsspession and his
authoritative control. Zero is a poet living inanch-house with his seven wives. She describegtrimagh the following

words:

Zero the poet adored the desert because he hateahity. He had only the one eye and that was ohsatiable
blue [...]. He was one-legged, to match, and woullepbis women with the artificial member when theogho
took him. (Carter 1982: 85)

Zero is, as Charley Baker states, “the ultimatesqaification of misogyny, almost to the extent ecbming a
caricature” (2009: 77). Although Zero believes thate “he was masculinity incarnate” (Carter 19824), he is now
sterile and supposes that rape will cure his impote To maintain his manliness and prove that he dteength and a
strong sex drive, Zero abuses any woman he enasuiee, who has just recently found a full femadely and a partial
feminine subjectivity, falls a victim to Zero's adive treatments. When captured by him, Eve expeemmuite
unexpectedly what she calls an unceremonious fefgeraped me unceremoniously in the sand in fréiti® ranch-house
[...], while his seven wives stood round in a circigggling and applauding” (ibid.: 86). This is tliest time Eve

experiences rape as a women and it feels unfartiliner:

| was in no way prepared for the pain; his body aasnonymous instrument of torture, mine my ovak.rly
nostrils were filled with rank stench of his sweat his come and, dominating even these odoursweetish,

appalling smell of pig-shit, a small which clungtb@ entire ranch and its environs in a foul miastited.)

After this unceremonious rape, Zero announces BJesaeights wife and rapes her frequently. The glution
turns Eve into the realm of the abject. Kristevalas the shame associated with rape as “the ctid@eexperience of
recognizing oneself as abject or potentially aij@dbrthrop 2012: 177). Therefore, Eve learns tiglowape and violence
the discipline of victimized femininity and feeleeply the abject condition of being abused. Evedgna man, thought that
he was immune to rape; however, when Eve experseragge as a woman, her world turns upside dowrreaizes that
she is in no way immune to abusive treatments af aad the world of men in general. According tdbBeMalina, Eve,
as the victim of rape, “is alsieminized[emphasis in original], (re)constructed as povexrlebject even as her violator
reaffirms his status as powerful (masculine) subjé2002: 107). In other words, Eve’s gender idgnits reconstructed

through the experience of rape. Sharon Marcus esigd®this point, saying that

Social structuresnscribe [emphasis in original] on men’'s and women’s embddéelves and psyches the
misogynist inequalities which enable rape to oc@ilnese generalized inequalities are not simplyqitesd by a
totalized oppressive language, not fully inscriefore the rape occurs — rape itself is one of gpecific

techniques which continually scripts inequalitieew [...]. Masculine power and feminine powerlessmesther
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simply precede nor cause rape; rather rape is bogtare’s many modes of feminizing women. (19921)
Therefore, Zero’s act of rape pushes Eve moreti@aealm of abject.

As Eve becomes zero’s eighth wife and begins ®ilivZero’s harem, she reports more on the abuditon of
herself and the other seven wives. It is in factZero's harem where Eve leans fully the disciplifevictimized
femininity. As Eve describes, “Zero believed womeare fashioned of a different soul substance froem,na more

primitive, animal stuff” (Carter 1982: 87). Roz Gmey suggests that life in

Zero’'s melange is a nightmare representation oerdakire and the sort of complicity in one’s owmpr@ssion
[...]. What stops Carter ever looking like a radif&hinist, rather than a radical and a feminisg gense of irony

and perspective. (1994: n. pag.)

Sexually enslaved to Zero, his wives have swallowéddly the myth of patriarchy’s supremacy, soythe
subjugate themselves to their marriage contradieyTbelieved it predicated their very existence¢eaithey’'d decided to
believe that sexual intercourse with him guarantémeir continued health and wellbeing” (Carter 1988). Regarding

such marriage contracts, Kristeva asks, as Kath&imodnow explains,

What is there in the marriage contract or in thdesoof love that invites the man’s exercise of poamd the
woman’s sacrificial submission? The answer, sheyssig, lies in the way past tales and images of kv
marriage are written in terms of dominance and ss&ion. “To love, honour, and obey” has a longdrigtin

marriage ceremonies. (2010: 131)

In other words, Zero’s wives submit themselvesfully to him in spite of his abusive treatments &ese the

patriarchal social order has taught them to belsave

The world of harem is ruled totally by Zero: “hded the roost and his world was law” (Carter 1982). The
wives have no subjectivity of their own; ratherithsubjectivity is decided by Zero. As Eve observiae regulated our
understanding of him and also our understandinguodelves in relation to him” (ibid.). Thus, Evedathe other wives can
define their subjectivity only in relation to Zenwhom humiliates them continuously to remind theftheir utterly abject
position. He smears “his excrement and that ofdibg upon their breasts” (Carter 1982: 85). Since Zelieves that
women are biologically an abject being and desdmnumiliation, he brutally concludes that they do t'nteed the
paraphernalia of a civilized society such as cyfleneat, soap, shoes” (ibid.: 87). Despite all ted humiliations they
experience under Zero's patriarchal rule, Zero\seegewives have accepted their abject position aatinv status. Even
they are grateful to Zero for allowing them *“thephistication of cups and plates” (ibid.). The wivebey him
unquestioningly and are subservient in extremeietiely that they are unfit to eat the crumbs frois table. Eve
continues to report that Zero beats his wives, sfgwnore care toward his pigs: “If he let the pilysas he pleased, he
demanded absolute subservience from his womerd.(iB5). However, Eve believes that subservieneevisong word to
use because the wives are willing to live in areabgondition: “Although ‘subservience’ is the wgpword; they gave in
to him freely, as though they knew they must bekadtand so deserve to be inflicted with such pélnd.). It seems that
the subservience the wives give to Zero freehhémain cause of their abject position; that isdy, it is actually their
willing subservience which has made them such albjeings. Throughout the story, Carter reveals alidhe wives have

had a poor inadequate life. Eve suggests that “thexe case histories, rather than women” (ibid. 9 says that “they
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loved Zero for his air of authority but only theiubmission had created that” (ibid. 99-100). To iputifferently, if the
wives do not obey Zero unquestioningly, he wouldehhad no power. These observations while livingarem educates

Eve in suffering and finally creates a real vicied woman out of her:

This intensive study of feminine manners, as weliny everyday work about the homestead, kept raestate of
permanent exhaustion. | was tense and preoccupléthugh | was a woman, | was now also passingafor

woman, but, then, many women born spend their wingds in just such imitations. (ibid. 101)

All the tribulations which Eve experiences in Zerdiarem along with the other seven wives educate ihi
women’s sufferings. It is in Zero’s harem where #wrns fully how it feels to be a woman in a gathal world. She
finally becomes a complete woman both physicallg amentally. Her full transformation into womanhoodce more

indicates that femininity is a social construct ahduld be learned.
CONCLUSIONS

This essay studied Carteifhe Passion of New Eaecording to Kristeva’s concept of misplaced afipec Such
keywords as abject, feminism, gender, patriarchg aunbjectivity were pivotal to the above discussido explain
women’s misplaced abjection in the story, this gdsaused on the protagonist's gender transformaftithe discussion
was put forward in two main sections: “Evelyn, thessessor of Power and Sex Offender” and “Evelye/Ehe Powerless

and Abject Sex.” Below, there is a summary of alhlg said in these sections.

Section one entitled “Evelyn, the Possessor of Paavel Sex Offender,” discussed Evelyn’s misuse isf h
masculine power before his forceful sex-change esyrgn this phase of his life, Evelyn’s treatmémivard women is
utterly vulgar and insulting. His abusive treatmehtvomen is typical of patriarchal societies. Asdncounters a femme
fatale named Leilah, Evelyn’s sexual hunger arsebhe turns into a hunter. At this moment, Evelgacribes himself as
a cock, an animal which connotes patriarchy andidation. Leilah is a black dancer, who is not oalglamorous sex
object, but also a member of the black communitgt ts to say, she has been doubly degraded, brmegh her sex and
once through her race. As the femme fatale of the/sLeilah performs here the role of the abjeithim the patriarchal
system. To Evelyn, Leilah’s passive eroticism tuhes into a perfect woman because he thinks ofree@ewoman as
someone passive and obedient. However, Leilah’'siy@mgemininity is a male creation. In other wordsis Evelyn’s
abusive masculinity and the patriarchal socialeysin general which are responsible for Leilah’'sgpaty as an abject

female. She is finally abandoned after Evelyn findsabout her pregnancy.

In Section two entitled “Evelyn/Eve, the Powerlassl Abject Sex,” Evelyn experiences a radical gunmisnt for
his abusive sense of patriarchy. The subsectioel§fy the Powerless Sex in the Matriarchal WorldBetilah” described
the imprisonment ofthe misogynist Evelyn by a group of women soldigh® brought him to an underground city named
Beulah. Beulah is ruled by Mother, a Femenine mesraimed to destroy patriarchy and establish nratniainstead. In
Beulah, Evelyn begins to experience the same Midgieatment he used to have toward women. He, hevabject sex, is
subordinated and subjugated to matriarchal poweforg his imprisonment in Beulah, however, he hifrtsas been the
subject of subordination due to his masculine Sopgy. To his great surprise, Evelyn experiencesreverted rape; that is
to say, Mother rapes him and he turns into theémictf rape, who is totally passive and has no damniim the process. So

for the first time in his whole life, Evelyn fedise abject humiliation of rape. To educate Evelyihie sufferings of abject
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females, Mother decides to transform Evelyn intecanan through an elaborate sex-change surgeryr tféesurgery is
done, Evelyn is called New Eve. The designed syrgekes her a female only in the body; mentallg shstill a man.
However, she goes through a complicated psychabgianipulation, which is designed specificallyntake her learn the
disciplines of victimized femininity. The subsectidEve, the Abject Female Sex in Zero’s Harem” desttiltve’s
suffering as an abject female séfter she escapes from Beulah, Eve is captureddrg,Avho is a perfect personification
of misogyny. Zero abuses any woman he encountews. \#ho has just recently found a full female byl a partial
feminine subjectivity, falls a victim to his abusireatments. When captured by Zero, Eve expergesigainceremonious
rape. To be raped as a woman is quite unfamilidreto The rape pollution turns her into the realhthe abject. Eve
learns through rape and violence the disciplinevicfimized femininity and feels deeply the abjecindition of being

abused. In other words, Eve’s gender identity é@nstructed through the experience of rape.

Carter'sThe Passion of New Ewéearly deals with issues of sexuality and gen8ée rejects the idea of natural
gender identity, believing that gender is not fidmd constructed. This finding is in line with whatisteva states about
sex and gender. As Oliver has noted, “Kristeva seesal difference as socially constructed in & vkrep sense” (1993:
156). For Kristeva, the human body, male or femialaeJways only a representation, which is impkchin signification as

well. Oliver continues to clarify Kristeva’s poias follows:

Through the dialectical oscillation between symbalnd semiotic elements, the body is always anteasame
time operating within the Symbolic even while tidbles and exceeds it. Therefore there is no seépatzetween

the sexed body and the way in which it is perceimerepresented. (ibid.)

So one might conclude that both Carter and Kristay@e in the idea which Judith Butler beautifdipresses:

“Our experience of our sex is always gendered” §.29).
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